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15 Brushing Up
Learn the characteristics of different types of panels and how to
prepare them for painting, By Butch Krieger

61 Business

Check out six tips tor designing an artist’s Web sice that viewers
will want 1o return to again and again. By Margues Vickers

64 Art Clinic
Create both interest and deprh in your paintings by varying
color temperatures. By Marilyn Hughey Phillis

80 Master Class

Discover how Jasper Cropsey achieved an incredibly majestic
scope in a very small painting, By John Elliot

DEPARTMENTS
2 Dialogue
11 The Artist’s Life

One artist’s career in l'antasy art, and a »omprehensive art
reference thattakes vou “from-cave art to ) POp: art.”

44 Competition Spotlight "'----\\
o ’005 Art Competition Finalist Jcnmﬁ;r Gardner, .

How to be successful in showing vour art in restaurants
and offices, and the correct way to use fixatives on your
pastel works,

66 Materials Handbook
Instructional DVDs blending Taoist and watermedia,
an adaprable plem air easel, pastels in landscape hues, and
books on botanicals and inspiring pasrel art..

70 2006 Art Competition

72 Art News



ResiDENCE Sarasora, Horida

Mepium AND SUBJECT: “Twurk in suft pastels,
painting contemporary Jandscapes and
seascapes that are increasingly abstract
in style,”

How | GOT STARTED CREATING ART: “Td re-
cired from legal practice m the UK. 1o
move ta the US, with my husband in
1999, [ hadn’s ried pasrtcls—or cven
heard of therr—until Times a focal art
teacher ar a show in New Hampshire

mtense of interesring enough. Nows 1 use
my photos mure as a briet reference, 1
also used to pamt very cuol paintings
with lots of blues and yellows and pur-
ples, but naw my paintings are much
warmer. | he change really came abour
when 1 deaded to v a different brand of
pastel paper, swhich meant experimenting
with a whole new collection of hack-
ground colors and an entirely different
rexrure. This was a challenge [ really

COMPETITION SPOTLIGHT
Jennifer Gardner

who encauraged me 1o take classes vrith
hez That's when I discuvered that T really
loved ta paing and found our whar a pas-
tel stick looks like,™

My process: “| always seart a painting from
my travel phocos. For chis painting, |
inigally stuck fairly close to the photo-
graph but seon discovered there were cle-
menss [ didn't like—colors that weren’s

|ennifer Cardner's Anenve
of Trees, Champogne,
France [V [pasta, 18x24)
was # finalist ie 1he 2003
Ar: Competition.
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enjayed, and it ultimarcly eased my tran-
sitiun to rmore abstract Jandscape work,

INSPIRATION FOR THIS PaINTING: ] love che
lines of rees you see all over the French
comntryside, nsually in the middlke of
nowhere. But the main reason was thac [
wanted to ey out a new color scheme
and this line of crees was the lucky win-
uer tor the compusition!



